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MT1 Artist finds
inspiration inside
a crevasse

catalyze climbing
student’s artwork

By Brad Stracondr

Goat's fur is not ice, nor is i1 sand-
stone, but it is both In John Grade's
art world. It is a world where light
and its orign
can dictate
whathar

A dlaustro-
phobia of

a sonso ol

: freedom
Artist in climb mode,  1akes hold.
It is a world that was inspired by
Grade's own predicament in a
glacier crevasse nearly four years
ago.
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Crevasse exercise results in “wonderful fluke of inspiration’

Continued from M1

In the upper level of his studio in the International District of Seattie, the
current intermediate climbing student recounted his “inspiration” for a proj-
ect that will soon be exhibited at Davidson Gallery in Seattie,

“We were practicing crevasse rescue and using the Z-pulloy. | ended up

in the crevasse longer than planned. As | walched people in the crévasse
going back up, | was continuing to go down,” said Grade (pronounced
Grah -doe). He explained that a bit of fear and displeasure first grippoed him
but that a comfort from “the recognition that there is nowhere 10 go° scon
embraced him during the hour and 15 minutes he spent in the crevasse,

@ still lsn't sure what had hap-
H penad above the crevassa, but he
suspectod that something had gotten
tangled in the line arrangement and the
other cimbers weare in the process of
untangling it. Regardiess, it resulted in
“a wondertul fluke of inspiration” for the
sculptor and climber. It was s0 inspir-
ing tha! he decided 10 recapture thal
teeling of "comfort and displeasura” in
a complotely diferent geciogical en-
vironment, that ol a siot canyon in the
Southwaos!

He spent days at a ime in siol canyons
of various sizes. "On one trip in Es-
calante (Utah). | was along in the can-
yons for & week withou! encountering
any other paople. The closes! sensa of
human contact | had was when lind-
ing Anasazi ruins clustered within the
canyons, hé recounted.

He also revisited many glacier fiokis
on Rainier and in the Cascades. "So after that initial hour and a quarter ol

inspiration, thare's been collectively speaking months I've spent in the siot
canyons and Glacier fiolds”

He said a series of sensations ensued for him during these enclosed
axpenonces. “First, | went through a claustrophobic feeling, then fear, then
recognition and then (the place) became a cathedral of silence - worth
seaking instead of fearing”

Once he documented these feelings, the artist’s labor began. It takes
place on the lower floor of his studio where the woodon skeletons of future
works, experimental plles of clay, a workbench, sawdust and myriad tools

Grade works in his studio on an experiential piece for a future exhibiz.

John Erade was bom in 1970 in Minneapolis, Minn., and received
a bachelor's degree in fine arts at the Pratt Institute, School of Art and
Design, in 1992. Since then, he has been working in the mediums of
sculpture and drawing.

His group and solo work has been extensively exhibited over the years
in galleries such as Seattle’s Davidson, the Boise Art Musuem, the
John Michael Kohler Arts Conter, Shaboygan, Wisc., the Laura Russo
Gallery in Portiand, Ore., and the International Art Exhibition at Fort
Mason in San Francisco, Cald,

John Grade's exhibition opens at Davidson Galleries on May 11. An
opening ovent is planned for May 18. It continues through June 24,

corvey the genesis of transformation - from the ideal 1o the material,

Grade's work in general is one of translormation. His sculpture and draw-
ings over the years have often found their conception in the processes of
life and death, both culturally and biologically. Lately, he has moved these
concepts 10 “our connection to landscapes as they rolate 1o water,” thus his
pursuit of glacier and canyon environmaents in his “Cleave” exhilwtion,

Ha first planned to visit the Arctic National Wildiile Refuge to seek out the
waler and ice environment, but then réalized he didn have the skills or
knowledge for the harshness ol being entirely alone in the Arctic. S0, iIn-
stead,. he opted to firs! take the basic climbing course al The Mountaineers.

He said he wants 10 "humanize” the
water-created environments. “l want to
s0 what our responses are and if they
are similar,” he noted of his sensonal
creations.

His Davidson Gallery piece com-
bines lamps, a light projoctor, goalt's
hair. polyester resin and lots of wood
- among many other devices = in an
atternp! 1o convoy the sensations of
being Inssde a slot canyon or a glacies
crovasse for an extonded period, He
does not necessanly want this work to
attract the dlimbing or adventure com-
munity. iIndeed. he first exhibited it al
a King County Performance Notwork
gvent in Enumciaw. He wanted poople
ol all stripes 10 participate and relate
their expenence, 1 want to know o
pecple have a strong response,” ho
stated. For instance, he noted, during
the exhibit ol a different piace of work,
somoone came out of it with a strong impression of the Holocaust, "but that
was not part of my design.”
the common climber may want to imit their experience to

glaciers or canyons, Grade is laking his prociivity all over the map,
physically and artistcally. He visited Ireland for most of five months, returmn-
ing just woaks ago, 10 study the bogs. He has visited ancient funerary sites
In Southeast Asia and Inca ruins in Peru as well. He visited the bristiecone
pine stands of Nevada and California, spurring his attempt 1o convey the
sensation of baing inside the tree and looking laterally through it. He s
curmently in the throes of creating his bog world (imagine seeing up through
the ground from beneath a bog) at his studio, housed in the remains of a
condemned hotel adjacent to the old Uwajimaya grocery store.

Part of his challenge obviously rests in the sentient quality of the experi-
ence, he explained. For example, he wants to give his ice-and-rock time
capsule a sense thal it is alive, "ol the body™ He hopes the goat’s hair
helps 1o achieve this. One article called Grade's sculptures “life forms in
fhuoe.”

Grade indicated that his artistic pursuil has opened his own gyesto a
world he wouldn't have otherwise gotten to know, that of The Mountaineers
cimbing community, “Thare are a lot of really neat and fascinating people
in the climbing program.” he stated.

Brad Stracener is managing edior of The Mountaineer.




