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John Grade's sculpture perforates the museum’s
celling at over sixty-five feet, and extends through the
floor of the museum Into the lake waters below. [t
is a powerful visual, linking sky to water, element to
element, and history to the present. Fabricated from
huge planks of Douglas fir, Wawana is literally repur
posed fram an old wooden ship's hull dating from the
1800s. Grade fashioned each articulatled segment of
his vast, suspended work to create a sculpture "that
opens to the lake below, rises to the very rooftop 10 let
in the sky, and gently sways with the movement of those
who guietly slip inside the folds™ of its hull like form,
MOHAI executive director, Leonard Garfield, says. The
entire piece undulates and creaks, as does an old ship
when out to sea. [ he beautiful range of coloration in the
sculpture from the onginal iron spikes rusting in
to the wood fibers, and from the fish olls that leached

Into the hold when the ariginal beoat was plying its trade,

Leonard Garfield, MOHAI Executive Director writes:
"History Is a funny thing—vyou think you can capture
it with dates and with facts and figures.
That's what we like to believe at history museums
anyway, Artist John Grade knows better, He knows that
history is something much greater, much deeper. Il is a

complex and mysterious cycle of constant change, of
through time.

“Grade’s powerful sculpture Wawona reminds us of

that central truth—that history is al once elusive and

enduring. In salvaging the timbers of a decayed 19th
century schooner, which once | wood from
Morthwest forests to distant ports, Grade allows us to

e In history in ways that go beyond words and
images. His dramatic soaring sculpture re-crafts the

remnants of the ship Into a work of art that evokes a lar
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mare distant time, to a place where the intersection of
natural history and human experience was intenwined

and alemental.

"Its ‘carved surface allows the light of Seattle in,
invites the touch of our visitors, faintly smells of Puget

Sound's ancient forests and even sounds like the
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rigging ot a distant ship

vet seems so much at home. Placed in the center

of the Museum of History & Industry, Wawona s a

"Like the ship It 1s bulll Trom, the sculpture Vwawona will
also evolve—through the movement of people, through
the passage of time, through our changing percep-
tions of how we mark our moments in this place. In

Wawona, John Grade has invited us to enter that

John Grade has done a number of large sca

ects for public and private institutions, including
gxhibitions at Fabrica in the UK, the Portland Art
Museum, the Boise Arl Museum, the John Michael
Kohler Art Museum, Galerie Ateliers L'H Du Siege in
France, andnumeroussite-baszedinstallationsbothinthe
United States and abroad. In 2010, Grade recelved tha
highest award in sculpture from the American Acad-
emy of Aris and Letters in New York City, conferred

to him by noted American sculptor, Martin Puryear.
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CYNTHIA-REEVES Is pleased to announce the permanent installation of John Grade’s monumentai

sculpture, Wawona, at the Museum of History & Industry, located in Lake Union Park in Seattle, Washinaton.

The museum's new facility, which features Grade's work in their

Grand Atrium, opens to the public on December 29, 2012

For more information on the Museum, please visit hittp://www.mohai.org/

Iohn Grade would ke to thank his enginearing team from Arup, a global iIndependent desin
iNd business-consulting rm characlernzed Dy ther commtmean! 10 oulstanaing NNoVE
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